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Peakin' and Freakin' 
Maxwell Chamberlin . 
Major: Archaeology 
Class: Senior 
kground: House Music and Dubstep 
This piece is an attempt to arrange different synthesized sounds acquired from 
VST plugins in a non-beat-based context. · 
Katrina Peters 
Katrina is a senior in CAS, double-majoring in Linguistics and Anthropology. 
She has played music since the age of four, and took this course because she 
wanted to learn more about the compositional opportunities and sound options 
available via electronic music. 
This piece was created entirely through synthesis, with a focus on shaping it 
through equalization. The subtle spatialization is meant to give the sensation of 
swimming. 
Brian Gaffney 
Brian is from Peabody, MA, and is a sophomore in the College of General 
Studies. He is currently undeclared but is thinking of pursuing a music major in 
the College of Arts and Sciences and hopes to go on to graduate school for music/ 
audio production. Brian has been playing drums and percussion for ten years 
and electric bass for about two. · 
Aesthetic: My goal for this piece was to emulate what it might sound like if water 
r . ld sing. 
Technique: I used cross-synthesis in AudioSculpt to combine water sounds 
with the vocals along with various Pro Tools plugins to add a more ambient and 
soothing effect. 
Dedication: This piece is dedicated to my dog because doesn't like water very 
much. 
Special Thanks: Thank you to my parents for all they've done. Also, special 
thanks to Professor Fineberg, Davide Ianni and Heather Stebbins for introducing 
a type of music I had never really listened to before this semester, and for 
broadening my knowledge and understanding of audio editing software. 
Christopher James 
Christopher James was born in Manhattan, New York, April26, 1990. He was 
born into a musical family, with his grandparents, uncle, two aunts, parents, and 
- - -
. :, four and performed his first concert with h.is family .in Carnegie Weill Hallat 
the age of five . His family runs a concert series called Sevenars in. Worthington, 
Massachusetts, that has been acclaimed by Time Magazine as one of he best small · 
music festivals in the nation. Christopher diverged from his family of pianists 
and took up the cello at the age of eight. He has studied with Diane Chaplin of 
the Colorado String Quartet and Michael Reynolds of the Muir String Quartet 
He is currently a Jl.mior at Boston University and majors in cello performance. 
Monster Chase is an intentionally melodramatic and humorous exploration of 
depth perception usil1.g 5.1 surround sound. · 
Richard Gruenler 
Originally from New Jersey, Richard Gruenler is a first year masters student 
at Boston University, majoring in music composition. As a composer Richard 
works primarily with acoustic instruments. In addition to his studies at BU, 
Richard maintains a career as a piano technician in the Boston area and is 
currently employed at Harvard University. 
As a pisces I do not excel at making decisions. As a result, I find composing 
electronically incredibly challenging because of the overwhelming amount of 
choices and possibilities available. In order to make a coherent elech·onic piece, 
I felt I needed to severely limit my sound material and develop a strict form 
to adhere to. The sound material for this piece consists of only a few piano 
harmonics and the piece develops from a busier to a more tranquil texture. 
Aaron Kirschner 
Aaron Kirschner (b. 1988) is a Boston based composer and clarinetist. He 
received his B.M. at the University of Iowa, where he studied clarinet with 
Maurita Murphy Mead and composition with David Gompper, John Eaton, ~ 
Christopher Gainey, Lawrence Fritts. Mr. Kirschner's music has been perform V 
by members of the Des Monies Symphony Orchestra, the Fireworks New Music 
Ensemble, Beta Collide, and the Center for New Music. As a performer, Mr. 
Kirschner is a strong advocate of new music, and has appeared as a clarinetist 
and bass clarinetist with multiple new music ensembles, most recently the 
American Creators Ensemble and the Boston New Music Initiative. Mr. 
Kirschner is currently pursuing a Masters of Music in composition at the Boston 
University College of Fine Arts. 
X.O. is Aaron Kirschner's first work for electronics. The piece is composed from . 
very limited source material; all sounds were created from only 48 short samples, 
12 each from four different sources. Human voice speaking Latin prayer, a 
choral setting of the same prayer (by composer Sven-David Sandstrom), digital 
piano, and clarinet long tones comprise the material. The work is constructed 
from the inside out. The middle section was first composed through sequencing 
the original sounds, and tl1.en the outer sections were composed through 
sequencing samples of the middle section. 
Heii,ther Stebbins 
Heather Stebbins is a composer of both acoustic and electroacoustic works. Her 
music has been performed at festivals aJ}d conferences across the United States. 
Stebbins was the recipient of the IAWM Search for New Music 2007 Ellen Taaffe 
ilich Prize, wirmer of the inaugural University of Louisville Search for New 
'I::.lectroacoustic Music, and first prize winner of the Austin Peay State University 
Composition Competition. Recently, her sextet again and again, however we know 
this landscape was chosen as the finalist .for the 2011 Look and Listen Festival in 
New York City. 
Stebbins received her BA in Music Composition at the University of Richmond 
in 2009, where she studied with Benjamin Broening and served as the Music 
Technology Specialist from 2009-2010. She is currently pursuing a Masters of 
Music in composition at Boston University, where she is studying with Joshua 
Fineberg. Stebbins is also a cellist and has studied with Pei Lu of the Baltimore 
Symphony, Jason McComb of the Richmond Symphony, and Nick Photinos of 
eighth blackbird . 
. I spent the vast majority of the summer of 2010 composing a piece for orchestra. 
The act of writing for such a large and multifaceted force was a very intense 
process, and afterwards I was eager to compose a small, delicate, and subtle 
piece for solo instrument. The result, Three Stones, explores the delicacy of the 
solo clarinet and the sensitivity of a highly controlled musical line. The material 
is loosely based on the poem The Window by Diane di Prima, in which she 
writes of stones and molten sounds. Each movement of Three Stones is my sonic 
interpretation of the different images generated by this idea of solid, definite 
stones and fluid, variable molten sounds. 
Lesley Hinger 
· ginally from Calgary, Alberta, Lesley is a first year doctoral student in 
Composition at BU. 
Dilates derives it's material frof}1 strummed and plucked piano strings, contrasted 
with percussive hits to the piano's baseboard, which are then stretched to 
prolong the natural decay. The piece evolves as timbres gradually shift further 
away from their source, growing irtcreasingly distorted and synthetic. 
Joshua Liu 
Joshua Liu is a senior majoring in biology with a specialization in ecology and . 
conservation biology. He is from Queens, New York and plays piano and guitar. 
In his free time, he produces hip hop instrumentals. 
In the first section of this piece I attempted to portray the eerie feeling of being 
watched as one may experience when strolling alone in the wee hours of the 
night. The anxious ear picks up on the smallest sounds. The second section 
portrays the ifeeling of being alone in a large city. Sounds used in this piece 
include recordings of bottle caps, a glass bowl, a moped engine-with arid 
without its exhaust, a bike chain, and a piano. 
I would like to dedicate this piece to my sister Rebecca. Thanks for your care ir · 
the form of Trader Joe's gift cards. 
Yi-Chun Hung 
Floating D1'eam 
Yi-Chun is from Taipei, Taiwan. He is a 1st-year graduate student in Sound 
Design at School of Theatre. His recent works at SOT include In The Summer 
House and Where Heaven and Earth Meet: The Cosmic Theatre of Japan. 
My idea about this projectis to combine the reversed sound of plucking guitar 
and piano with granular synthesis. I was trying to create a dreamily atmosphere 
by using those sounds and the surround effects. Hope yol!. enjoy in this. 
Patrick Manian 
Treetops 
Patrick Manian was raised in Hingham, Massachusetts. He is a senior in CAS 
at Boston University, double majoring in Japanese and Religion. Patrick plays 
drums, piano, and guitar (in that order of skill), and like any reasonable person, 
loves the Boston Celtics. 
I created this piece by sucking the sweet nectars out of some sounds that I 
recorded in New Hampshire and my admittedly filthy basement. I then fed these 
noises to powerful machines ranging in capability from gentle treatments to 
distortions rivciling Metallica. On the shoulders of thousands of mathematician~ ) 
I have managed to arrange these sounds in a way that I hope is compelling. 
The piece is made up of several distinct sections. Some of them resemble my 
farcical renderings of peace, while others remind me of rain sticks. 
I dedicate this piece to Treetops. A sanctuary of nature upholding several ideals 
that are decaying rapidly in our modem age. 
Gabe Venegas 
. Gabe Venegas is an undergraduate in mechanical engineering with a strong 
interest in acoustics. This summer he plans on applying to Bose for an 
engineering internship. H e enjoys playing the guitar, kitesurfing, and not 
stressing over life. 
In Non-Holonomic Perturbations, Gabe uses comb-filters and harsh sounds to 
create an unsettling and somewhat erratic sonic image that parallels his life as an 
Greg Friedlander 
Greg is a Senior in the College of Arts and Sciences studying Sociology. Born in 
Los Angeles, California, he started to play music around the age of 10 picking 
he saxophone, guitar, and bass guitar. In high school, Greg played in various 
uw ds and has toured the West Coast multiple times. Today his passion for 
music has led him to a fascination of sampling all styles and types of music. Greg 
currently dwells in Allston living with 16 drum pads and countless samples. 
a. This piece uses a mix of different effects: granular synthesis is used 
to manipulate sounds of a mandolin; different degrees of reverb is used 
throughout the piece to achieve a feeling of movement into various spaces; vocal 
arrangements are from David Lynch's television show "Twin Peaks" with the 
pitch shifting meant to simulate different feelings and emotions. 
b. My idea for the ·piece was to create a dark environment that complimented 
and expressed my emotions during some of my favorite excerpts from the show 
"Twin Peaks." I wanted to create emotions that might catch the audience off 
guard and question what was happening and what the voices problems actually 
were. It was important for the whole piece to feel like a climax and never have 
dull moments- only moments of brief uneasiness. 
c. I would like to dedicate this to the beatsmiths who keep pushing the envelope 
and keep that frustration level up-and anyone moved by the work of David 
Lynch. . 
d. Thank You-but only if you listened to the whole thing 
) 
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